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“… Does there really have to be a show? Because there isn’t going to be one.” 
                              

--Rinus Van de Velde 
 

-------------------------------------------------------------------------------------------------------------------------------- 
 
CONTEMPORARY GALLERY | Zrenjanin 
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AFTER A FEW DAYS IN OUR NEW CAVE (WE FOUND THE PERFECT SPOT) is the title of the solo exhibition 
of drawings by Rinus Van de Velde to be held between 22 August and 9 September 2011 at the premises 
of Savremena galerija in Zrenjanin [www.galerija.rs]. The guest-project of the Belgian artist from 
Antwerp, born in 1983 in Leuven, results from the curatorial proposal by Marko Stamenkovic. Being one 
of three proposals selected by the Gallery’s board in last year’s open competition for exhibition projects 
in 2011, AFTER A FEW DAYS IN OUR NEW CAVE (WE FOUND THE PERFECT SPOT) presents one of 
Belgium’s most active young artists on the international circuit. Savremena galerija in Zrenjanin is the 
first cultural institution in which the work of Rinus Van de Velde will be shown in Serbia and in Southeast 
Europe. 
 
Rinus Van de Velde studied sculpture at the University College KdG – Karel de Grote (Sint Lucas 
Antwerp) in Antwerp, where he graduated in 2006. He continued his formal education throughout the 
two years of postgraduate studies at the HISK Institute in Gent (2009-2010) and has been exhibiting his 
work since 2008 in numerous solo and group exhibitions in Belgium and abroad (Germany, The 
Netherlands, France, Great Britain, Turkey, Spain, Hong Kong, Japan, USA). Despite his primary interest 
in sculpture in the earliest period of his professional formation, Van de Velde quickly realized that 
drawing has actually been an essential and almost exclusive medium of his artistic activity. The audience 
that had previously had the opportunity to become acquainted with his work – in galleries, museums 
and independent exhibition spaces, as well as at international art fairs (also due to the fact that his work 
is represented by three European galleries: Galerie Zink in Berlin, Tim Van Laere Gallery in Antwerp and 
Tegenboschvanvreden in Amsterdam) – is accustomed to his authentic black-and-white “image of the 
world” that Rinus has continually evolved over the last five years. 
  
Unlike the distinct way in which Van de Velde has displayed his work in Belgium and abroad up till now, 
Zrenjanin will be one of the first cultural environments in which the audience will meet a “new” Rinus 
Van de Velde, different from all the “previous” ones. The exhibition is reduced to only a few artifacts 
grouped into a constellation around the physical and virtual space of Savremena galerija: on the walls of 
the exhibition rooms, on the pages of the printed catalogue, at the digital space of the screen-image, 
within the individual mental space of the guest artist (though absent from the spot), and within the 
optical realm of each and every visitor to the show. A drawing of illegible letter-text (“Dear”, 2011), 
hidden, almost barely noticeable, though available at your fingertips and always there, in the 
neighborhood, before our misty eyes; the other drawing (“after a few days in our new cave”, 2010), 
whose cheap photocopied version – destroyed, crumpled, “irrelevant”, thrown into the most oblique 
corner of the gallery’s cell – remains isolated and barely visible in the exhibition space that collecting 
dust seems to be its only purpose.  Another (wall) drawing is camouflaged by language into a text 
format, a letter written by an imaginary author under the pseudonym “Rinus Van de Velde” addressing 
another imaginary author (under the name “Marcus”); this masked drawing plays a key role in the 
exhibition proceeding: the role of the written document being evidence of the process (the trial, in fact) 
that never actually happened nor will it ever happen. And that is all.  
 
Why is it then necessary to show and to display (images, photographs, video-clips, mug shots, Identikit 
pictures, public messages, the process of their construction, or anything else that deserves, or could 
earn at some point, the public attention?) Perhaps the key term in this regard is one that concerns the 
phenomenon of showing something, as evidence, and the notion of display, as a presentation – in visual 
terms, of course – displaying  / exhibiting  as a means of showing / exposing,  of showing one’s personal 
relationship with the world of “displaying the display itself”.  



 
Why exhibiting? “Does there really have to be a show? Because there isn’t going to be one”, an 
imaginary artist under the fictitious name “Rinus Van de Velde” asks himself and, at the same time, gives 
his statement, already at the beginning of his letter addressing an imaginary curator. This (ghostly) 
author of the (real) letter which is displayed on two occasions in the context of the show in Zrenjanin – 
in the catalog and on the gallery wall – admits his impotence to continue with the further production of 
drawings, the kind of production that thousands of his admirers and customers have been accustomed 
to see, to choose, to buy and to hold in their collections. He simply cannot, he does not want to, he is 
not willing anymore. OK. But is he entitled to that, does he have any rights to behave in such a way:  the 
right not to show, the right not to exhibit, the right to withdraw (at least temporarily, because he has 
had enough already)? 
 
One possible answer to this question could only be given by the artist himself. Other possibilities of free 
conclusion are up to the viewer. Among those subjective conclusions, either positive or negative ones, 
the question about the (personal or collective) decision to withdraw will be posed to a special guest at 
the opening of the exhibition in Zrenjanin – a professional in the legislative field. We cannot, after all, 
omit a seemingly banal yet important and very interesting thing: language. In addition to the 
conventional identification with exhibits in museums, galleries and exhibiting institutions and contexts, 
the noun “exhibit” – in the legal sense – means something more: a document or object identified and 
included in any judicial proceeding as evidence (proof material, legal subject, artifact), or a document 
that is marked by some letter or number to be, thus identified, attached to an already written testimony 
(report) to which it refers. If, in the legitimate travesty of the language signification, the exhibits (artistic 
and legal) already have an established semantic relationship, then what we are facing at Rinus Van de 
Velde’s show in Zrenjanin is an exhibition format that puts into foreground an intrinsic connection 
between cultural and legal practices of a society (which is to say – their interdependence), the 
connection reflecting the inability of everyday culture to “escape” the legal norms and principles to 
which this society has been subordinated and by which, in a more or less visible way, it has been 
conditioned.   
 
One possible radical interpretation of Rinus Van de Velde’s works would consist in rejecting their 
identity of “drawings”: they are, one by one or all together, just the frames of a movie that has never 
been finished (maybe because it was censored, a long time ago, or because it has never ever been shown 
to the public, it has never been publicly displayed). They  are the frames of a celluloid strip, dropped out, 
thrown away or even “lost”, the strip whose “carnal remains” have not yet been exhumed from Plato’s 
cave so that - once found, joined together and completed – they could be projected on a big screen, to a 
large audience. This is the audience that - finally (and without much pride) – deserves, after all these 
years of silence, to confront its own past. But in a slightly different way than before... 
 
So, stop and take a look. Here, in your neighbourhood. You who are from this place. But also you who 
are not from here. Take a look, a good one: into the image of your common Past, into the reflection of 
that image upon the mirror of the Present. And the Future. 
 
And think about it. Just think about it. Carefully. 
 

 

 

--Marko Stamenkovic 



 
RINUS VAN DE VELDE 
 
Rinus Van de Velde is a visual artist born in 1983 in Leuven (Belgium). He graduated from the KdG 
University College - Karel de Grote / Sint Lukas Antwerp in Antwerp (2002-2006), where he currently 
lives and works. He continued his formal postgraduate education at the HISK Institute in Gent (2009-
2010). Drawing is the main medium of his professional activity. He has been exhibiting his work since 
2008 at numerous solo and group exhibitions in Belgium and abroad (Germany, The Netherlands, 
France, Great Britain, Turkey, Spain, Hong Kong, Japan, USA).  His work is represented by three galleries: 
Galerie Zink in Berlin, Tim Van Laere Gallery in Antwerp and Tegenboschvanvreden in Amsterdam. 
Savremena galerija (Contemporary Gallery) in Zrenjanin is the first cultural institution in which the work 
of Rinus Van de Velde will be shown in Serbia and in Southeast Europe. 
 
His solo exhibitions include: Rinus Van de Velde, Tim Van Laere Gallery, Antwerp (2011); With Nothing 
But Myself, Galerie Zink, Berlin (2011); Dear David Johnson, Monique Meloche Gallery, Chicago (2011); 
The Wanderer, Susan Numerhoff Gallery, New York (2011); How many steps until the next block, Institut 
für Moderne Kunst, Nürnberg (2010);  Unsere Wand ist Total Super, Galerie Zink, Berlin (2010); There is 
not a single grey hair in my soul, Pocketroom, Antwerp (2010); Gaining here is losing there, Be-Part, 
Waregem (2009); Without ifs, buts and maybes, Art Basel Miami, Art Positions, Miami (2009); Interisland 
Terminal, Honolulu (2009); ‘a rotating sculpture and the residues”, Galerie Zink, Munich (2009); William 
Crowder, 40 years of sculpture, SMAK, Gent (2008); Waiting for a Retrospective, Lokaal 01, Antwerp 
(2008);  Recent Drawings, 1st Floor Gallery, Antwerp (2008).  
 
Among his recent group exhibitions are the following: UNTITLED (evidence), David Roberts Foundation, 
London (2011); Propos d'Europe: 10 artistes Belges, Fondation Hippocrène, Paris (2011); Nanzuka 
Underground, Tokyo (2011); Thank You For Tomorrow, De Zwarte Zaal, Gent (2010); Imagined, 
Observed, Remembered, Extra City, Antwerp (2010); Smooth Structures, Smart Project Space, 
Amsterdam (2010); Seap Art Award, Barbican, London (2010); Ah Oh, Galerinon, Istanbul, (2010); One 
Little Indian. And Then There Were None, La Génerale en Manufacture / Atelier de Pierre, Paris (2010); 
Changez, een Belgenshow, Enschede (2010); World Wide Wonders, Gent (2009); One, 
Tegenboschvanvreden, Amsterdam (2009); A4 editions, Muhka, Antwerp (2009); Ename Aktueel09, 
Hoofdstuk VI, Ename (2009); Exhibition in a Matchbox, Antwerp (2009); Verzamelde Verhalen, Watou 
(2009); Time Challengers, HISK, Gent (2009); Perche realizzare un’opera quando e cosi bello sognarla, 
HISK, Gent (2008); Intimate Strangers, Brussels (2008); Indian Caps, Antwerp (2008); The Big Revival, 
NICC, Antwerp (2008). 
 
 
 
 
 
 
 

Rinus Van de Velde | www.rvandevelde.web-log.nl 
HISK - Higher Institute for Fine Arts Flanders, Gent | www.hisk.edu 

Galerie Zink, Berlin | www.galeriezink.de 
Tim Van Laere Gallery, Antwerp| www.timvanlaeregallery.com 

Tegenboschvanvreden, Amsterdam | www.tegenboschvanvreden.com 


