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The forum  Everybody talks about  the weather.  We don't,  promoted by NABA – New 
Academy of Fine Arts of Milan – is a project by Marco Scotini – coordinated by Andris 
Brinkmanis,  Matteo  Lucchetti  and  Elvira  Vannini  –  and  it  consists  of  two  days  of 
meetings,  lectures  and  open  debates,  with  the  collaboration  of  young  italian  and 
international curators.
The project takes its origins into the Master of Visual Arts  and Curatorial Studies, 
but it opens to the public including also cultural spaces outside the Academy with the 
aim of activate a cultural debate, a comparison, in Italy and abroad, on the exhibition's 
problems. The project boasts of the collaboration with European curatorial schools that 
become partners of NABA in its realization.

The participants

Marco Baravalle (I), Giacomo Bazzani (I), Andris Brinkmanis (LV), Francesca Boenzi (I), 
Giovanni De Donà (I), Eva Fabbris (I), Ilaria Gianni (I), GRID (I/BR), Inti Guerrero (CO), 
Matteo  Lucchetti  (I),  Sonia  May (CH),  Manuela  Moscoso  (E),  Domenico  Quaranta  (I), 
Angela Serino (I/NL), Societè Realiste (F), Caterina Riva (I/UK), Andrea Roca (CH), Marko 
Stamenkovic (SCG), Stefano Taccone (I), Elvira Vannini (I), Pieternel Vermoorter (NL/UK). 

Project Everybody talks about the weather. We don’t
By Marco Scotini
With Andris Brinkmanis, Matteo Lucchetti, Elvira Vannini
Time Tuesday 7th, 10:00 - 19:00 / Wednesday 8th, 10:00 - 13:00.
Network partner Undo.net
In partnership with Postgraduate Program in Curating MAS (ZhdK) Zurich / Research Fellow in 
Curating at Birmingham City University 
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The two days meeting is open to the public. For further information:
Matteo Lucchetti, Elvira Vannini - infoetatw@gmail.com 
Giulia Pitzolu - Tel. +39 02.97.372.264 -  giulia.pitzolu@naba.it 



The concept

On the 7th and 8th of April will take place, at NABA in Milan, a conference dedicated to 
the relation between cultural production and Institution - in prospect of the next Venice 
Biennial - with the response of an 'emerging' scene of young curators, that within the 
format  will  alternate  into  a  discussion  space,  starting  from  their  proper  curatorial 
position, about some of the key-places of cultural contradiction inside the postfordist 
dynamics.
The development of thematic platforms, the creation of exhibitions/devices, the state of 
production of knowledges and subjectivities, into the current art experiences, will be the 
focus of the debate aimed to define the course of the common cultural intervention and 
action. Each panellist will be called upon to show a research according to his personal 
experience  and  cultural  education,  activating  a  public  debate  around  the  positions 
emerged and the different approaches suggested by the curators, in a comparison of 
positions with regard to the global point of view on the present contemporary art. 
The  starting  points  of  the  forum  will  be  selected  on  the  basis  of  a  new  work  of 
monitoring  of  the  curatorial  positions,  referential  for  the  emerging  audience.  In  the 
months previous to the discussion platform,  affirmed characters  of  the international 
scene identified as spokesmen of a curatorial practice politically and socially committed 
will be consulted through specific questions.

The context

Everybody talks about the weather. We don't, is going to reflect mainly upon the next 
Venice Biennial committed to the artistic direction of Daniel Birnbaum. The international 
large-scale  manifestations  and  Biennials  so-called  peripheral  or  'postcolonial'  are 
proliferating, exponentially, all over the world. For a decade by now they are regularly 
coming one after  the other involving also places distant  from the contemporary art 
geopolitics. Today many of these manifestations have become the spectacular devices 
subjected to the cultural industry and to the capitalistic valorisation of art production. 
Which  the  effect  over  the  exhibition  systems'  history  and  debate?  Are  theoretical 
conceptions and curatorial practices a questioning of the cultural standards, or on the 
contrary  are  they  a  continual  riterritorialisation  of  requests  for  changing 
experimentation areas and open dynamics of freedom? How have been changed the 
exhibition  formats?  Do  they  have  geopolitical  ambitions?  Can  they  blame  the 
globalization process actuated by the empire (the new global order of capitalistic system 
and open-door economies)? Which the delineated cultural scenes?
Daniel Birnbaum himself, with an article1 recently appeared in “Domus”, declares: “The 
Biennial is dead. Its formula as a container of artistic expression is worn out in the same 
way as the genre of the novel tired out in the Sixties [...] Above all, in my opinion, the 
50°  Venice  Biennial  of  2003,  with  its  welter  of  inconsistent  exhibitions,  has  pushed 
radical plurality as far as possible, and it hit the mark. After it, it was impossible to get 
back to normal”. The director of the 53° International exhibition, Venice Biennial, ends 
stating that the new frontier of this experimentation will be the art fair. Can still  the 
Biennial system deconstruct histories, politics and institutional stories while reflecting 
upon the exhibition models?

1 D. Birnbaum, The Biennial is dead, long live the Biennials , in “Domus” n. 904, June 2007, pp. 87



Can the knowledges, among whom the artistic production (as suggested by Foucault), 
be used in order to take a position, if daily applied to the reality and tried out into fight 
courses? Can Biennials still be places for check and production of ideas and hypothesis? 
How to create new curatorial paradigms? After a phase of empowerment it is almost 
common practice the combination of fairs and international market events with debates 
and  special  projects  of  symposium,  lectures,  panel  discussions,  thematic  platforms, 
forums, schools, artist's talk, etc... 
According to Marco Scotini “the cultural devices of disciplinary societies like ours aim to 
hold  the  intellectual  and  creative  functions  inside  the  capital  frame.  Even,  with  no 
damages to their critical and transformative potential, they use and channel the new 
forms of expression into the processes of capitalist development and into the social and 
public  administrations”.  The  question  arises  a  problem  on  the  production  and 
distribution system of artistic and cultural forms. How to show the disagreement, the 
dissent.  How  to  rethink  the  culture  in  therms  of  political  and  politics.  How  can  a 
curatorial  and colloquial  practice produce new forms of  subjectivity  and become an 
institutions' critical medium? 
Which  are  the  new  forms  of  knowledge  production  into  the  current  arts  practices, 
strategies, outlooks, approaches and paradigms of the emerging curatorial practice? At 
present  we  are  attending  to  a  sort  of  'schizophrenia':  today  culture  is  no  more  an 
autonomous space of resistance and critics, but it is subjected to the hegemonic role of 
the  global  creative  industry,  of  the  processes  of  productive  knowledge  valorisation, 
including the local  contexts  in which it  takes place.  Then how to create a common 
platform  of  work  and  a  laboratory  in  order  to  translate  the  complex  changing 
geographies? Can the curatorial practice take a position?

The Utopian Display platform

Everybody talks about the weather. We don't, besides finding its conceptual roots, finds 
also a placement into The Utopian Display. The Utopian Display is a course of lectures, 
curated  by  Marco  Scotini  and  Maurizio  Bortolotti,  directed  to  open in  Italy  a  public 
reflection on contemporary curatorship. The first edition is dated 2003 and in 2006 The 
Utopian Display goes forward and develops further as a tool  of  the NABA Master of 
Visual Arts and Curatorial studies. The lectures give a focus to a wide range of curatorial 
practices,  on  an  international  scale,  that  deal  specifically  with  subjects,  concepts, 
histories, cultures and display models. The importance of such discussion comes from 
the belief that in the last decades the artistic debate has developed mostly through the 
exhibition production on a global scale. The title, The Utopian Display, therefore wants 
to be a track from which a discourse on the contemporary art practice can grow and, at 
the same time, a urging that leaves an open space on the multiplicity of the possible 
interpretations that  the invited curators  themselves can give of  it.  The definition of 
'utopic exhibition' can thus be understood as the the one where are expressed, in the art 
field, political ideas or the imaginary and of liberation requests of the individual, or it 
can be interpreted as the 'ideal' show that every curator takes as model, or something 
else more.


