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RESIDE.NTS: VISUALIZING THE TRASFORMATION

CONCEPT

The project intends to investigate the human and working aspects of urban and 
socio-economic transformation in the post-socialist Eastern Europe after the esta-
blishment of the new market economy in the region. In particular, the project 
aims at proposing a wide interdisciplinary analysis and a following intervention 
within the community of New Belgrade, the emerging business zone of the city of 
Belgrade (Serbia), considering the dynamics of its transformation as a paradigma-
tic case for the capital cities in the South-East of Europe. 

The focus of the project will be the changes of “values”, their translation from 
the previous dominant system (the socialist society) into a new system of values 
(pertaining to the new market logic). We will focus on the perception and the 
representation of this transformation from the point of view of the inhabitants: 
the workers, the new business class, as well as the ordinary people living in the 
area. 

Reside.nts would analyse the state of perception of the social and economic tran-
sformation. New Belgrade is an emblematic case, to start creating a comparison 
and a dialogue about these issues.



PROJECT

As first phase the project will be developed on a theoretical, discursive level, 
involving urban planners, sociologists, economists, artists and politicians through 
interviews and meeting tables.

As second phase the project will be developed on a practical, relational level in 
terms of direct communication with various communities, involving the citizens of 
New Belgrade through the strategies of community and relational art (interviews, 
public meetings and events).

The last goal of the project will be the realization of a “city guide” made by the 
residents of New Belgrade: a tool for understanding the social and economical 
changes, based on the experiences of the people who live and work in New Bel-
grade.

The guide could become a platform to  establish a dialogue between different 
types of inhabitants, from businessman to ordinary people. It will be a starting 
point to define a sort of public self-representation, a “public portrait” that 
could involve different interlocutors during its development.

GOALS

This research aims to represent the level of perception of New Belgrade’s inhabi-
tants about the social and urban changes that have occurred in the first six years 
of transition in Serbia. In particular, the group will focus on architectural, economic 
and social consequences, with the help of invited local, regional and global experts 
in the field of contemporary culture, urban planning, architecture and economics, 
who will present their specific interdisciplinary positions related to the main fra-
mework of the project. By exploring the possibilities of the comparative research, 
the project will create a multidisciplinary, international growing network of artists, 
curators, urban planners, sociologists, economists and scholars, for the 



benefit of re-articulating the proposed issue, a platform to compare the different 
analysis methods, and to discover the new emerging problems.

FIRST PHASE: RESEARCH AND MEETING TABLES

As first part the research has developed with interviews, meetings, public discus-
sions and lectures in Belgrade and in the city of Venice and Rjieka. This phase 
involved architects and urban planners, politicians and institutional delegates, 
economists and sociologists, agents from the old and the new economic world, 
cultural realities from NB City.

A first public presentation of the project was made at the University of Arts (Cul-
tural Management Department) in Belgrade and at I.U.A.V., Faculty of Arts & Di-
segn, in Venice (c/o Bevilacqua La Masa Foundation).
Other meetings with Drugo More (Rjieka) and A+A Gallery (Lubljiana-Venice) con-
tributed to the creation of a collaboration network.

SECOND PHASE: CREATION OF A “CITY GUIDE”

The second phase, which will integrate the theoretical research, will be the con-
struction of a “city guide” of New Belgrade, titled “Reside.nts: Visualizing the 
transformation”.
The “guide” format is a common and popular tool used to represent and describe 
the transformation of a city. The guide will be made with the direct contribution of 
the inhabitants, to return the image of the city from an inner point of view, from 
the intimate perception of the people living this transformation.



METODOLOGY

We don’t want to produce a traditional touristic guide, even if it will be recognized 
as a normal guide.
A group of inhabitants, who come from different backgrounds, will be invited to 
tell stories, to remember, to compare themselves, to create an individual image 
of the city. Through this narration, the documentations and the everyday stories, 
they will be able to produce a new portrait of the city: the transformations of the 
city and the new type of relations between economical power and society.

Transformation is the theme of the guide. New-Belgrade, but also Belgrade and 
many other cities in Eastern Europe, are involved in big socio-economical tran-
sformations. The social-economical change influences the way of life of everybody 
in the region. 
We will ask the inhabitants to give a personal contribute to create the guide; 
New-Belgrade is an example of interconnection between the past reality and the 
present one, the twos are existing together in this particular moment.
It’s important to represent this particular moment to give the possibility to the 
residents and the tourists to learn, to share, to remember and to figure out new 
horizons.



STRUCTURE OF THE GUIDE

The guide will be composed in three different sections, related one to the other:

Stories
The people who are involved will narrate the transformation through their life and 
personal experiences in the city, telling what is changed and how in their everyday 
life and within the city.

Plans
The plans will be drawn through the reading of the stories. They will be maps, that 
will be visualized by the suggestions of the persons who tell the stories. For the 
creation of these plans we need a collection of documents, photographs, objects 
from the peolpe. The new maps will be added in the guide, creating new points 
of view.

Foulder-Sheets
The sheets are composed of statements written by theorists that we want to in-
volve (architects, sociologists, historians...). The subject of these sheets will be 
arguments, places or moments that will emerge from the tell stories.

The plans and sheets will be created after the collections of the narrative material 
and the documentations. They will give a new way to read this changing city.



Users
The guide could become a useful tool for the inhabitants: they could face their 
lives and their personal experiences in a larger context, sharing their perceptions 
of the social-economical transformations of the last years.
But, at the same time, the guide could interest also other people, tourists for 
example, who, through intimate points of view, could understand aspects of this 
part of the city, that they couldn’t normally approach. At the end, as an art project, 
the guide will be presented in galleries and art exhibition.

Language
Serbian with English translations.

Production
The final product will be a small paperback colour-guide (3000 Copies?), with 
about 100 pages; the title will be “reside.nts – visualizing the transformation”. The 
guide will be distributed at a city level (city’s institutions, associations...) and at 
an international one, linked with contemporary art sytstem (presentation inside 
the curatorial platform “art-e-conomy”).
We are going to realize a video-documentation (video-interview/documentary) 
with large distribution possibilities inside the international artistic network (lan-
guage: Serbian/English with English subtitles).

Post production
There will be a final presentation of the entire project in Belgrade and in Venice. 
The project, as part of the curatorial project “art-e-conomy”, is part of an Euro-
pean and international network.

NEW BELGRADE: 
THE CAPITAL OF NO-CITY’SLAND

Ljiljana Blagojević (YU) Architect, Assistant Pro-
fessor (Docent) at the Faculty of Architecture, 
Belgrade, Serbia.
“What is seen on site of New Belgrade, is per-
sistent, street by street, block by block advan-
cement of new development. On the one side, 
the open nonprivate space of community, that 
notoriously not-cared for common space of the 
housing blocks is rapidly being consumed by the 
commercial drive of the private capital expanding 
its boundaries into the green areas in public/so-
cial property. The common ground of the secu-
lar city is being partitioned off for consecration 
of sites where urbanisation means de-seculari-
sation. I would argue that New Belgrade is now 
a city at war with itself, and its central zone is 
its main battlefield. Where the battle rages most 
vehemently is between a number of particular 
interests, now competing for supremacy and for 
the status of new, legitimate public interests. In 
terms of tactics, it is the
strategy of imposing sanctions and isolation on 
the ethos of modernism, while the simplified and 
commercialised traditionalist understanding of 
urbanism perimeter block counterattacks with 
force of retribution. Demarcation lines are being 
established.” 



Yugoslavia’s Workers Self-Management

“The building opposite was the central commit-
tee of the Yugoslavian Communist Federation. 
The sessions took place there. This very beau-
tiful modern building was built in the 1970s and 
bombed in 1999. It was quite ruined  then. Later, 
a private businessman bought the building; he 
repaired the former Central Committee building 
and now wants to use it for private purpuses. 
Here you can see a historical turning point. This 
square, on which the critique of capitalism was 
very strong, has developed into a commercial, 
capitalist square.”
Tudor Kuljic
Trascription of a video by O. Ressler, recorded in 
Belgrade, Serbia, 23 min., 2003
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Interview with Dijana Milasinovic Maric, 
30.10.2006

“The idea of transparency in architecture is qui-
te similar to the idea of transparency in politics, 
which means that transparent architecture is ac-
tually bringing closer togheter the inside and out-
side spaces. Even the people who work inside and 
the people outside are attracted each others and 
communicate. Simply speaking it means that the 
walls of the buildings are not acting as a border 
as a frontier, but actually as the communication, 
as the contact point between inside and outside, 
something that bring things closer. 
In some cases they are mirror, so they respond 
to an idea of transparency but also an accom-
modation with the environment.” [...] “What is 
interesting are the blocks in Novi Beograd whe-



ABOUT THE AUTHORS
progettozero(+) is a group of artists/curators (Alessandro Bertoncello & Paolo 
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The main points of interest are: the focus on local territory, the re-use of public 
places and their re-launch as socio-cultural aggregation spaces; cooperation with 
other artists, intellectuals and socio-cultural realities; the relational issues and 
modalities. The group is currently probing the subject of micro and macro com-
munity dynamics, through the search for interactive models that can stimulate 
their potentialities
Valerio Del Baglivo. Born in Rome, 1979. Art historian and curator based in 
Rome (Italy ). BA in Art History at the University of Rome , Roma Tre, (2004). He 
is attending a postgraduate in Visual Art at the IUAV Architecture University in 
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searches about the substantial community of young artists working in Rome and 
curates an exhibition about them for a private gallery in Rome.
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Graduated from the University of Architecture of Venice (IUAV) in February 2005. 
She has carried out a post-bachelor training at the Foundation Peggy Guggenheim 
in Venice. She is attending the postgraduate course in Visual Art at the IUAV Ar-
chitecture University in Venice. Since 2004 she has been collaborating with Paul 
Morello, lecturer in the History of Photography at the Faculty of “Design and Arts” 
(IUAV), as an assistant. In the summer 2006 she had been the curator’s assistant 
during the residence for artists in the Island of Saint Servolo.
Maria Zanchi. Born in Bergamo, 1981. She lives and studies in Venice. Gradua-
ted from the Fine Art Academy in 2005. She is attending the postgraduate course 
in Visual Art at the IUAV Architecture University in Venice. Since 2004 she has ac-
tively been working with community-based art and public art projects. She is now 
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re people don’t have, don’t feel any necessity to 
go anywhere else, because all the facilities they 
need, are in their own block, something they di-
dn’t have before, and actually don’t need to lea-
ve this area.” [...]
“The reason why people love to live in Novi 
Beograd is because they have free space, they 
can drive bicycle, they can go on the river and 
exactly because this feeling of collectivism in one 
building. But traditions changed and people com-
municate less and less. The structures are being 
changed, and becomes more and more as the 
old.”

BIOGRAPHY
Dijana Milasinovic Maric deals with history, 
theory and criticism of architecture. She is also 
author of a monograph title “Architect Jan Dubo-
vy” (2001).



per Pellestrina”. Her research develops across a continuous dialogue and challen-
ge, between the boundaries that identify the public & private space, the commu-
nity & the individual.

ABOUT THE CURATOR
Marko Stamenkovic (1977). Art historian, critic and curator based in Belgrade 
(Serbia). His research interests vary from interdisciplinary analyses of contempo-
rary visual arts and art theory to curatorial studies, art management, and aesthe-
tic dimensions of global economic and political transformations. His current activi-
ty revolves around the issue of contemporary art curatorship, focusing on themes 
such as: the status of curatorial practices in the post-socialist condition, cultural 
implications of EU enlargement, methodologies in terms of organizing exhibitions 
in the context of globalization, critical positioning within the global sphere of art 
production, and discursive projects dealing explicitly with political, social, and 
economic features of contemporary art and art system.
marko.stamenkovic@gmail.com
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Interview with GORAN 02.11.2006

“Everybody can know what you are doing... 
but this is the philosophy of living in a so-
ciety like this... you know... if somebody has  
a house and a garden his privacy is well pro-
tected, but when you share a wall 20 cen-
tometers thin, with your neighbour, you can 
practically have an idea of what is goin on 
in his house: what kind of music he’s liste-
ning to...you know what kind of tv shows 
he’s watching at... but to me this wasn’t a 
problem, definetly. In this block you have a 
lot of “extended elements of living”... like 
the post office, schools, hospital..practically 
everything you need... I was never sorry to 
live here...I don’t need anything.”

Interview with MARKO 01.11.2006

“The Central Committee of the Yugoslavian 
Communist Federation was the symbol of 
the former Yugoslavia, now we are diveded 
into a lot of little states. “The Socialistic Fe-
deral Republic of Yugoslavia” was our first 
name, then “Federal Republic of Yugosla-
via”, than only Serbia and Montenegro were 
“Yugoslavia”, then “Rebublic of Serbia and 
Montenegro”... and now we live in Serbia...
too many countries for my short life!..”


